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""Dedicated to the Advancement of Sound"’

AND THE NOMINEES ARE.....

The ballots are in and your votes
were counted in the nominations
for the CAS Awards for
Outstanding Achievementin Sound
Mixing for 1994. The nominations
were derived from over200 eligible
motion pictures and television
shows. Thisis only the second year
of our CAS Awards, and already
we have seen a large increase in
entries and nomination returns.

For Qutstanding
Achievement in
Sound Mixing for
Motion Pictures

“Clear and
Present Danger”

The final ballots are already in the
mail and the deadline for their return
is February 11, 1995. The winners
will be announced at our 31st
Anniversary Awards Banquet on
Saturday, February 25th, at The
Beverly Hilton Hotel’s Grand
Ballroom. Last years Motion
Picture nominations were almost a direct match to the

Academy Award Nominees; and this year should prove “True Lies”
just as reliable a bellwether to the Academy Awards. We
are very proud of our nominees, congratulations and best
of luck to you all. We’ll see you at our banquet.

“Forrest Gump”

“The Lion King”

“Speed”

Continued on page 2
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CAS Award Nominees, continued...

For

Series

“E.R.”
Blizzard

“Lois & Clark - The
New Adventures of

Superman”
Wall of Sound

“Northern Exposure”
Fish Story

“NYPD Blue”
Simone Says

“Star Trek - The Next
Generation”
Genesis

Outstanding For
Achievement in Sound Achievement in Sound
Mixing for a Television Mixing for Movies of
the Week, Miniseries or
Specials

“David’s Mother”

“Oldest Living
Confederate Widow
Tells AII”

Part 1

“Stephen King’s The

Stand”
Part 1

“World War 11: When

Lions Roared”
Part 2

“Young Indiana Jones

& The Hollywood
Follies”

K2

Outstanding

Robert Deschaine
Elected President

You have elected new officers and

an executive board for the Cinema
Audio Society. Robert Deschaine,
supervising ADR-Foley Mixer at
Olympic Sound was elected for atwo
year term. He becomes the 16th
President of the Soiciety. David M.
Weishaar, who served as President
1989-91 was elected Vice President.
David is a re-recording mixer at
Larson Sound Center. Edward L.
Moskowitz was reelected to a second
termas Treasurer. Outgoing President
Ed Somers becomes Secretary. Here
is the entire list of Officers and
Executives on the board.

OFFICERS

ROBERT DESCHAINE........ President
DAVID WEISHAAR.. Vice President
EDWARD MOSKOWITZ.. . Treasurer
EDWIN J. SOMERS............ Secretary

BOARD OF DIRECTORS

GLENN BERKOVITZ
RICHARD LIGHTSTONE
STEVE HAWK

MARK MC NABB
MELISSA S. HOFMANN
MARK ROZETT

JOE KENWORTHY
MARK ULANO

ALTERNATES
JOHN COFFEY

KEN TEANEY
JIM WEBB &
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A CLOSER LOOK

AN INTERVIEW WITH LES FRESHOLTZ
PART 1

by David M. Weishaar, C.A.S.

We found Les Fresholtz sitting behind
the console, on Dubbing stage 5 at
Warner Burbank, as I’m sure he has
for the last 22 years, give or take a
few months. He was in the middle of
working on a show titled “A Star Fell
on Henrietta”, a
Clint Eastwood
Production. Lesand
effects mixer Robert
Thirwell, were
working on the
Sound Effects pre-
dubs. What a
pleasure it was, to
havethe opportunity
to sit and visit with
Les. The following
is the first of a two
part series.

DW: Les, I notice
you have an
extensive
production
background. But
who with and where did you begin
your post-production career.

LF: Yeah,Ididquiteafew production
shows. I felt at the time I was away
from home so much, and my kids
were just growing up. I talked to Art
(Piantidosi) after a show we were
both nominated for an Oscar on;.
“Marooned”. Idid production sound,

and he was nominated for the re-
recording end of it. He talked to me
about coming into dubbing, and to
stand behind him and watch and see
what goes on. The hours seemed
good because of all those long hours

Les Fresholtz at work in Warner's Dub Stage 5

in production you know. I said to
myself, “ ahit’s a 9 to 6 job”

( Laughs ). That changed of course,
we all know now, dubbing is not that
way. It’s weekends and lots of hours
and stuff.

So, it was over at the old Columbia
lot at Gower and Sunset, that’s where
Arthur Piantidosi and I got together.
I believe that was around 1972.

DW: Les we all know of your
extensive theatrical release re-
recording background. Did you mix
much television sound?

LF: Mostly features, and I think only
when we were slow and if there were
no features in the house, we would do
a Miami Vice or something that
overflowed from Universal, or a
similar movie of the week, not much
television though.

DW: We know
what a time and
budget crunch
television
production and
post-production
sound is under, but
what if any has
happened to the
feature post-
production
schedules?

LF: Well, overall
their cutting back
on feature post-
production/mixing
time too. I think
before, in the past they used to have a
staff, like a whole crew, Music, Dial
and Efx mixers. They all sat through
the entire show. Now, if you’re pre-
dubbing effects or dial, there’s no
music mixer on the stage for the most
part. Most of the time they only bring
him in for the final. That’s not the
only thing either, what used to take
six to eight weeks to mix, they now

continued on page 4
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