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TINKER TAIL0R S0LDIER SPY
For up-to-the-minute screening information and more on                       this extraordinary fi lm, go to: www.FocusAwards2011.com

A BEAUTIFULLY CONSTRUCTED THRILLER. FORMED WITH THE UTMOST CARE.
The lovely, understated score (by Alberto Iglesias), with its whispering strings and muted trumpets, perfectly 
suits the movie’s palette of soft mauves and grays. 

 —STEPHANIE ZACHAREK, MOVIELINE

BEST TECHNICAL ACHIEVEMENT
BEST PICTURE
7 BIFA AWARD NOMINATIONS

INCLUDING

BEST ORIGINAL SCORE
ALBERTO IGLESIAS

BEST SOUND EDITING
STEPHEN GRIFFITHS    ANDY SHELLEY 

BEST SOUND MIXING
JOHN CASALI    HOWARD BARGROFF    DOUG COOPER

(SUPERVISING SOUND EDITOR)

(PRODUCTION SOUND MIXER) (RE-RECORDING MIXER)(RE-RECORDING MIXER)

(SUPERVISING SOUND EDITOR)
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T H E  # 1  A N I M A T E D  M O V I E  O F  T H E  Y E A R“It maintains and builds on what made the fi rst movie so special: 
Fun characters, dialogue that’s smart, sharp animation and gorgeous design.  

The animation is stunning.”
-Sean P. Means, THE SALT LAKE TRIBUNE
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BEST SOUND EDITING
Ethan Van Der Ryn • Erik Aadahl

BEST SOUND MIXING
Andy Nelson • Jim Bolt

THE #1 ANIMATED MOVIE OF THE YEAR







www.WaltDisneyStudiosAwards.com

©2011 DISNEY

BEST SOUND MIXING
Production Sound Mixer: 

LEE ORLOFF
Re-Recording Mixers:

PAUL MASSEY, CHRISTOPHER BOYES

BEST SOUND EDITING
Supervising Sound Editors:

GEORGE WATTERS II, SHANNON MILLS

F O R  Y O U R  C O N S I D E R A T I O N
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CELEBRATING 15 YEARSCELEBRATAA ING 15 YEARS

...and 
short of it.

The long...

Tel. 760.727.0593
info@ktekbooms.com

MADE IN THE USA   

www.ktekbooms.com

The Alexa makes 32-bit floating point/48 kHz.WAV files 
which were embedded in the QuickTime output files we got. 
We used the Terrasonde generator/analyzer for data generation 
and acquisition, and Rightmark for some of the analysis. 

The .WAV files were equally surprising. At nominal +4 
dBu/-20 dBFS we barely saw 0.001% THD+N (fig. 1). With 
a -0.5 dBFS input, the distortion shoots all the way up to 
0.005% (fig. 2). Even at +26 dBu, the Alexa behaved very well 
as you can see in fig. 3. The harmonically related spikes to the 
right of 1 kHz are aliasing products, and around -30 dB from 
the input signal. 

ANALOG IN TO FILE OUT
48 kHz, 24 bits
   S/N re -20 dBFS: 70 dB (90 dB dynamic range)
   THD+N @ +4 dBu: < 0.001%
   THD+N @ +14 dBu: 0.005%
   THD+N at overload: well ... what would you expect

Now, as to frequency response, the data were so flat as to 
make a pretty boring curve, but here it is. Headphones and 
files both go 20—20 kHz pretty much ruler-flat the whole 
way. With the sound files from 50—15 kHz there’s less than 
0.01dB variance, and it climbs to +0.03 dB at 18 kHz and 
+0.05 dB at 19 kHz. I’m not sure if there is any other video 
recorder that can claim performance like this. 

So in short, if you can live with two recorded tracks and 
16-bit field audio—and you and production trust the DIT or 
DP not to mess up the audio somewhere—you can make very 
nice master recordings on the Alexa. •

Serious Punishment: +26 dBu 1 kHz input. Alexa meter gave up.

-? dBFS

–0.25 dB @ 
33 Hz




























































































